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purchasing it in order to gage whether or not it would be worth my time, and all praised LUCIA DI LAMMERMOOR 
LIBRETTO ITALIAN ENGLISH: 

3 of 3 people found the following review helpful. Mercury Opera RecordingBy J. K. WestonI have come upon the 
Mercury opera recordings fairly recently, although I have been collecting other Mercury records and CDs off and on 

http://f3db.com/pub/links.php?id=0793528291


for 35 years or more. I have managed to get the records of all of the Mercury operas except Lucia Di Lammermoor and 
Rigoletto, which for some reason don't seem to turn up nearly as often as the others and have very high prices, well 
beyond my interest in paying.The sound of all of these late 1950s-early 1960s opera recordings is classic Mercury 
Living Presence stereo sound and actually quite alive and wonderful. On first listening to one I thought, if only all 
operas were recorded so well! These are records where you could enjoy listening to the sound of the opera performed 
in the theatre even if you didn't like the opera. They really show off just how good Bob Fine and Wilma Cozart were 
as engineer and recording director.Since I was interested in listening to Lucia and had not been able to buy the 
Mercury recording on records, I bought this Urania 2 CD set of the Mercury recording knowing very little about it 
other than it was the Mercury recording and it claims to be a "Restored Edition". This set comes without a libretto, so I 
also picked up a cheap copy of Decca's second recording with Sutherland, which does have a libretto, just so I could 
get a libretto to follow along.As noted, I don't have the Mercury Records set of this opera to compare the CD to, but I 
do have several other Mercury operas and I do have the single disc Mercury record of excerpts from the opera. After 
having listened to the complete opera on this CD set, I listened to the excerpts on the record. The CD does sound a lot 
like the Mercury record, except... and there are some important exceptions. Track 4 of CD 1 is very close to track 1 of 
the record but some of the other tracks obviously have the high frequencies removed. Listening to the CD first, it does 
sound pretty good and a lot like A Mercury record. But comparing the same music sequentially, the highs on the CD 
are often but not consistently missing. The fundamentals are there but some of the overtones appear to have been 
filtered out, perhaps to remove noise or distortion. The CD doesn't have all the depth and detail of a Mercury record--
does any CD?--but the missing highs also mean important depth and detail cues are reduced or missing and add to the 
information loss. It sure would be nice if Philips could get rights to this and properly remaster it for CD and SACD 
from the original 3-track stereo master tapes, but that doesn't seem to be happening. But if you really want to hear this 
recording of this opera, this particular CD set gives you a pretty good idea of what the record is like, but it does have 
its flaws.In fact, I strongly suspect that what I was listening to in this CD reissue IS a CD of the record. For the most 
part, in isolation, it sounds very good, but there are, if I remember correctly, two places where you can hear a noise 
that sounds suspiciously like the bump of a bubble in the vinyl of a record with that defect and there are a couple 
places where a scratch comes through and there are a couple places where there is distortion on loud high notes that 
suggests a record not a master tape. Overall, the effect is quite like listening to a near mint record played on a system 
not quite as good as my own. My suspicion is that a near mint record (this is a 53 year old recording after all) WAS 
played on a playback system better than mine and transferred to digital, probably at better than red book CD 
resolution, processed to remove mostly minor record noises and often some of the high frequencies, and downrezed to 
red book CD. And CD resolution and the removed high frequencies are why it doesn't sound as good as the record 
even though I am playing the CD on an Oppo BDP 105 through the dedicated stereo outputs. [In fact, I have made 
CDs from fine old vinyl in my own collection that I have copied mostly so I could listen to them in the car and aside 
from the missing highs on this set, they have a rather similar sound.]I mentioned the Decca recording with Sutherland. 
I haven't listened to more than a couple tracks of it so far (but I do plan to), but it includes a fair amount of music and 
several scenes or parts thereof that are not included in the Mercury recording and apparently were not generally 
performed before the first Sutherland recording. The Mercury recording gives a much greater sense of being 
performed in an opera house of modest proportions and has a better and more natural balance between singers and 
orchestra. It also is much more detailed and intimate and a more upfront in the hall recording than the Decca.If any 
one knows of an excellent authorized CD or SACD actually made from the Mercury master tapes, I would appreciate 
it if you would leave a comment about it. Meanwhile, I will recommend, with reservations, this CD to those Mercury 
collectors who don't own the original records and don't want to pay the going price for a used set on the collector's 
market, but would still like a chance to enjoy the recording.0 of 0 people found the following review helpful. Four 
StarsBy D Shacharwell done1 of 1 people found the following review helpful. LUCIA DI LAMMERMOORBy 
CustomerMADE IT EASY TO FOLLOW THE STORY LINE ALONG WITH THE MUSICAL SCORE. PRINT 
SIZE GOOD. WRING STYLE EASY TO FOLLOW AND TO UNDERSTAND.'

(Opera). Italian/English.

Language NotesText: English, French (translation)From the PublisherOther Opera Journeys Publishing titles ALSO 
AVAILABLE at .com: OPERA CLASSICS LIBRARY SERIES: Aida The Barber of Seville La Bohme Carmen 
Cavalleria Rusticana Cos fan tutte Don Giovanni Lucia di Lammermoor Madama Butterfly The Magic Flute Manon 
Lescaut The Marriage of Figaro Otello I Pagliacci Rigoletto Salome Tosca Il Trittico (Il Tabarro/Suor Angelica/Gianni 
Schicchi) La Traviata Turandot and The Ring of the Nibelung (without libretto) OPERA JOURNEYS MINI GUIDE 
SERIES: Ada Andrea Chnier The Barber of Seville La Bohme Boris Godunov Carmen Cavalleria Rusticana Cos fan 
tutte Der Freischtz Die Fledermaus Don Carlo Don Giovanni Don Pasquale The Elixir of Love Elektra Eugene Onegin 
Exploring Wagners Ring Falstaff Faust Fidelio The Flying Dutchman Hansel and Gretel LItaliana in Algeri Julius 
Caesar Lohengrin Lucia di Lammermoor Macbeth Madama Butterfly The Magic Flute Manon Manon Lescaut The 



Marriage of Figaro A Masked Ball The Mikado Nabucco Norma Otello I Pagliacci Porgy and Bess The Rhinegold 
Rigoletto Der Rosenkavalier Salome Samson and Delilah Siegfried The Tales of Hoffmann Tannhuser Tosca La 
Traviata Tristan and Isolde Il Trovatore Turandot Twilight of the Gods The Valkyrie Werther OPERA JOURNEYS 
LIBRETTO SERIES: Aida The Barber of Seville La Bohme Carmen Cavalleria Rusticana Cos fan tutte Don Giovanni 
Edgar La Fanciulla del West Gianni Schicchi Lucia di Lammermoor Madama Butterfly The Magic Flute Manon 
Lescaut The Marriage of Figaro Otello I Pagliacci Rigoletto La Rondine Salome Suor Angelica Il Tabarro Tosca La 
Traviata Le Villi AND A History of Opera: Milestones and MetamorphosesAbout the AuthorBurton D. Fisher is a 
former opera conductor, author-publisher of the Opera Journeys Mini Guide Series, Opera Journeys Libretto Series, A 
History of Opera: Milestones and Metamorphoses, the Opera Classics Library Series, principal lecturer for the Opera 
Journeys Lecture Series at Florida International University,a commissioned author for Season Opera guides and 
Program Notes for regional opera companies, and a frequent commentator on National Public Radio. 


